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TexcTe! MyOIMKYIOTCA B @BTOPCKOM pentakuum Ges msmerenuii

Dear Colleagues ! | i
Thank you very much for coming to the 2nd World Congress in Real and Virtual Mode in Japan held on the
yo

to Sangyo University.
camlpxlizsoﬁlfdl?li;(’zo we%glome all of you on behalf of everyone here at KSU.

i i irtual internet language education from the
i carch presentations on various real and virtua nte ( .

: W.e wgltthléai\lljte;::ction 01;‘ cultures with both East and West. Thesp will include pre§entat10ns on tgplcs sulclh
VleinpOHt:te?i teaching method, international education, bilingual education and IT_iduc?tl(jAI: antlzl\;o oil.abg:lioglgoz
ol ive lingui i ittite language, which was spoken m Asia Mino

 torical-comparative linguist studying Hittite language, . ! : i ut 350
. }gsiggcl::)aellgggslio Indo-European language family. Thus I am very interested in various kinds of linguistic
years ag

i i in ICT educational methods. ' ' .
pmbl[enmJS pma(;}ulcglftf)h i.;slinuc:wn asea “yniversity city” and a “student city” with students making up over 10% of its
apain,

L oo £ the
opulation. This makes Kyoto the most academic city in the country andSKyoto Slz}ngyor Slijélviegzllt&/d;ss otrkllz oWord
1 . i iversiti f iversity, Kyoto Sangyo University,
ity’ ties. The name of our umv , . . :
O T apanceo, The » “ 1 1i lated as “industrial”, but it also carries the reading
& i anese. The word “Sangyo” is usually transla . ", but .
i/langyt?iw;nza{?pwhich means the act of bringing forth a new value. Since the university's esc;cal?lllslltarge?t, l\1>Ve th.ta;l/iesz
g ’ i i d ideas. So we are delighted to hos
i hallenge of creating new values and 1 '
been consistently taking on the ¢ v ' 1 by
ichi i i i as about internet language edu
hich itself will see discussions on new values an: lide :
congr;isxfa‘l)\lly let me close my opening speech by expressing our warmest welcome and wish for the greatest

success for this congress. ' .
1 am certain that you will achieve the expected goals of this congress.

Thank you very much.
< &, F_ i

Terumasa OSHIRO, Ph.D.
Professor of Linguistics
President, Kyoto Sangyo University
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Bnpg;fgx p:)KI/IMe «BOCTOK-3ATIAJI: ITEPECEYEHMA KVJIBTYP» B IepsoM rofy HOBOH ATOHCKON

9pbl «PatiBay.

& oasmuyecs
VBHIEB 3HAKOMBIE JIMLA, MHOIO OBJIAJIENIO TAKOE XE 4yBCTBO, KaK Oyaro GpaThs U CECTPBL, HAXOMAI]

Oy n3uBapa-
B pasiyKe, CHOBA BCTPETHIIMCE 4€PE3 AOJITHE TO/IBL. B SInoHuu ecTh W3BECTHOS CTUXOTBOpeHUE LyI3UBap
b
T T : amMs  OcuKapaod3apuc  UHOMUCAd
2 0 BaXHOCTH BeTpeun: Kumueam

Ho Ecwuraka, KOTOpOe€ TOBOPHT )
nazaxymozanamo omouxspykana (IIpexe g HE TOPOKMI KMIHBIO HHCKOJBKO, HO Onarojaps BaM Tenepb
IOMBIIILISAIO eXeIHEBHO: fa Oy AeT JOJIroH OHa).

Paspemte BBIPa3HTh YBEPEHHOCTh B TOM, HTO BCC 270 v y
5 5 OKJI2,
3aMeyaTe/ibHble, HAMOJHEHHbIC aKTyalbHOH, IMONIC3HOM yHdopMaLuen 1 JBL,

yYacTHHKOB M3 34 CTpaH MpeacTaBsT
¥ KOHCTPYKTUBHO
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ruler Sultan Beibars - & native of the land of Kipchak, and Abu

words of R. Kipling “No East - n0 West”
madic and sedentary

well as the names of the Egyptian
Nasyr al-Farabi, nicknamed the Second Master. The
confirm the impossibility of the isolated formation of the spiritual culture of no

peoples, as well as the lack of economic ties between them.
The basis of our research on the evolution of the mythological paradigm in the literature of

the Turkic-speaking countries is One of the general scientific explanations of the concept ©
f the demonstration, manifestation, remaining outside

paradigm: which predetermines the nature O

the demonsiration. The paradigm, in our opinion, determines the structure and proportions of the
relationship of human thinking and being. Plato and the Neo-Platonists used this concept as 2 kind
of higher, transcendental pattern that forms the structure and form of material things- Based on their
teachings, W€ consider the mythological paradigm as @ system of myths capable of generating new
mythological plots, and repelling the achievements of the 19th century mythological school led by
F. Schelling, the Schlegel brothers, who Were engaged in comparative research of mythology, =
folklore and literature and considered mythology t0 be the primary basis all cultures. As well as
representatives of the Russian mythological school of the 19th century, We interpret folklore as an
intermediate link between myth and literature, and myths as artistic 1Mages, which later became the

source of literary plots.
Discussion. At the same {ime, W€ believe

that, despite the development of the problem of

the influence of mythology and literature in foreign and Russian Jiterary studies, there are many

poorly studied aspects in the literary scholarship of our republics on this topic. Although recently in
Kazakhstan literature a lot of serious research has appeared on the mythologism and folklore of
etical images in writers in their works.

Kazakh literatur®, on the use of mythological and po

Undoubtedly, the mythology of its mystery in the knowledge of being, the originality of the 1image
of life and being generates great interest and research excitement. Therefore, 2 thorough study of
e over many centuries order t0

each period in the history of the development of Kazakh literatur
Jopment is an actual

know its archetypical properties and characteristics at cach stage of its deve

problem of modern Kazakh literature.

The idea that the myth is “3 form of, identification, self-discovery of a person” is put at the

forefront, and, according to M.M. Auezov, the turn of the 60-70s of the <X century is the point of

the report of the beginning of wethnocultural self-discovery and self-afﬁrmation" of the Kazakhh

people. According 10 the Tartu scientist Yu.M. Lotman, “the constant interaction of Jiterature 208
erature, and indirectly: throught

flows directly, in the form of a transfusion »of myth Into lit
scientifi®

visual arts, tituals, folk festivals, religious mysteries, and in recent centuries through
folklore” {1, p-871.

concepts of mythology, aesthetic and philosophical teachings and )
Kazakh mythologists g.A. Kaskabasov and E.D. Tursunov and others repell In their ques"
of

from the folklore works of Sh. Valikhanov, A. Baitursynov., M.O. Auezov, A. Margulan. Professos
¢ is a traditional phenomenofjl_’f ]

q Fleukenov believes that "the interaction of folklore and literatur :
and the myth calls one of the cornerstones of the epos - he root system of the novel gent®. [
c.94]. A X.Akishev, who devoted most of his life to the reconstruction of the «worldview, spintt

culture and ideology of the Sacs” by referring to the “semantics of the images of art of the” b

?style, comprehensively explored the myths aspects of the Sac culture [3, p-691.
In recent years thanks to research of S. Kondybay, Z. Naurzbayeva, E. Tursuno"
Zhetpisbayeva, K. Zhanabaeva, T. Asemkulova and authors of the almanac “Ruh—MiraS” and £
humanitarian website www.otuken.kz [4] in the field of Kazakh mythology according |
Ismailov, a new phenomenon has emerged in the national mythological school, called the “sPI8

jes on mmythop?® s

and intellectual movement” in Kazakhstani literary criticism. Emerging stud

-

myth

an int
i 212%;?1 part of the surrounding world, the ide
osely connected and intertwined with each

:

archetypes, symbols and
X ’ s m th .
paradigm. yths formed the basis for our study
A lot of research ha
s been devoted to th
castern directions, thei : he movement of nomadic '
s, their trade and economic relations and mutual influence olf)fl?cla) 1se;irli?uglle gtflitem e
cultures of the

f C . . ’ . . .

various studies. In addition, mor: i
b peed. . more and more studies of the mythology of the Korean people have recently

I p

by the name " i i
¥y ame ""TarFbI MOJALP MIBIK €711 (Country of transparent pre-dawn rose)"”

Janguage family There is a ve inati
. ry fascinating myth ab igi
e e off : g about the origin of the K -
old cglaYS, the sor?ro(f)'utlrleo skytralclisljatlor-l G into the Kazakh 1anguage?f‘eoa?m%e§pien t?e iy .
god Juanin Juanun, wishing to rule earthly life, looked mor}:e an?l rlnn(:(;e lz?[ :[[};1:

earth. Noticing these aspi i i
pirations of his son. his fathe i
, r Juanin makes a decisio i
n to send his son to rule o
n

Huanun des
cends to the ground near a sacred tree growing at the foot of Mount Theb
exan ...

At that time, a bear and 1 i
. time, a t nd a tiger lived on this m i i
sanun, recognizing their ocine, kes the ¢ owing dggl;;tigl. i"flj}tfgfydlrieamed of contacting people.

p

B > 9 b
g
uns O th :]f tl:le cav c bEfOIE tlle dea'dlllle' Ille beaI ul SLlfTEIS fIOIIl ].OIlellIleSs, tllerl IIlaIIleS

N p

Tangun. Subse F0i
e quently, he became th . e rejoice at the bi
B ibes the histori > ) e the founder of the empire Tangun " Thi ° irth of
e historical period and conditions for the bil”I'Zh of ?Eeg KoJrZZiogeo[gll Si S 'rlnyjthlcal o
e. Similar "mythical
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between them and clearly define where the fairy tale is and where the myth is. At the same time, it is
almost impossible to isolate the historical truth from fairy tales.

That is why in the folklore story of the Korean people about the founder of the Korean state of
Joseon the scientific problem is the separation from the myth of Tangun true from the legendary. In the
folklore of the Korean people, mythical heroes appear in the semi-legendary, semi-historical images of
folk heroes. Creative myths about the birth of the universe, the appearance of the first man occupy a
special place in the mythology of the Korean people. The myths that the world first existed in the form
of chaos, and then, thanks o the creative activities of gods and heroes, harmony and order began to
reign in the world, are common to all peoples of the world.

Such myths are found in some nations in a simplified form, in the mythology of others - in the
form of a rather complex artistic work. Heroes - creators - the founders of the Korean state, found in
Korean mythology, are presented in generalized groups under the name "Conguh Sinhwa" or "Conguk

Sorhwa". The birth of these heroes, their birth into the world is also described in connection with

miraculous phenomena and facts. For example, some heroes are children of the sky god Huanun. Andin

Kazakh myths, the sky god Tengri stood out among other gods.

It is possible to agree with the opinion of the researcher LV. Steblev, who said that according to
the monuments of the Turkic writing and, according to the researchers of this period, during the Turkic
kaganate the myths to a certain extent were cyclized. However, due to the short existence of this state,
this process was not clearly systematized [6].

The plot lines of some ancient Kazakh myths about the representation of the earth in the form of
an egg, that the first firmament also came from a bird's egg, are also found in the myths of other nations.
The myth of the Korean people about Tonmen, the founder of the state of Puye, describes the
miraculous birth of this hero. According to this myth, the future ruler is the fruit of the Immaculate
Conception. Upon learning of a wonderful pregnancy, the current ruler orders to kill this woman. The
woman told that she had a cloud in the form of an egg from the sky, and she became pregnant. She is
permitted by her son. No matter how hard the evil ruler tried to kill this boy, the boy remained alive.
Afier that, having decided that this child is really sent by the god of the sky, returns it to the mother. Due
to the fact that the Korean myths are preserved in writing, they accurately convey the names of people,
the place and time of the incident. Such myths are systematized and collected in the Samgu Saga

collection. The myth of Tangun tells about two wild animals - a bear and a tiger. Consequently, the
Korean people chose these animals as totems. The tiger, which failed to show restraint and patience,
was still considered one of the sacred animals for the Korean people. In ancient Chinese monuments of
writing, it 1S mentioned that in the first years of our era, the “E” tribes (in Chinese, Wei), who lived in
the central regions of the Korean Peninsula, worshiped the tiger as their deity. In subsequent periods, the
tiger was considered the Korean people as the owner of the mountains and the most loyal companion:
As a parallel, we can cite the myth that the Turks also considered themselves descendants of a wolf an
revered this animal as their totem.

Despite the fact that the mythology of the Korean people was systematized and ordered
according to a certain principle, later, due to the strong influence of Buddhism, Confucianism a2 :
Taoism, it was substantially transformed. The mythology of the Kazakh people, according t0 scientists,
was not brought into any system, remained in the form of an archaic myth, then, due to vario®
prohibitions and persecutions, changed its genre form. In the following epochs, Kazakh myths bega? ;
perform not an artistic-aesthetic function, but functions of other genres of folklore, such as the fairy tale_'f

apsana and hikaya.( smcana, xukast) Instead, recently, scientific studies of Kazakh mythical plots, than™
to their reconstruction, allowed to determine the worthy place of the mythology of the Kazakh Pe"plﬁ

among the myths of the peoples of the world.
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IEN3AKHBIE PETPOCIHEKIIMHA B «IIOPOTOBBIX» TEKCTAX
PYCCKOM MOP3UU
LANDSCAPE RETROSPECTIVES IN THE "THRESHOLD" TEXTS
OF RUSSIAN POETRY

AnHotanusa. Ha MaTepuaie TUpHUECKAX KHUT ¥ IHKJIIOB, OTHOCSIUXCSA K TaK Ha3bIBAEMBIM
«IIOPOTOBBIMY», WTOTOBBIM IPOHM3BEICHUSIM TO31HET0 TBopuecTBa 103T0B H. Hekpacosa
(«ITocnenuue mecum»), I'. MBanosa («IlocmeprHblif nueBHuk»), H. 3abomonxoro («Ilocmexmss
mo60Bb»), A. TmapmoBckoro («M3 mupHkM 53THX Ji€T»), PacCMOTPEHA pONb NeH3aKHBIX
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eTpOCTIEKIIHH B OOIIEM JTHPHKO-MEMYapHOM JHCKYpPCe PyCCKO# no33um. MceneoBanue nokasano,

qro TEKCTHI «IIOPOTa», «HUTOTa», «IPOMUAHMS) OTMEYEHBI OK3MCTCHIMANBHBIM KOMILIEKCOM
eMHCTBA JKH3HH-CMEPTH-TIO0BH-IPHPOIBI-KPACOTHL. dunocodpus OpuUpoOIEl BILIETEHA B OOIIyIO
(pHJ'[ocO(l)CKyIO arMoc(epy TpPOUIATLHOTO TOJABENCHUS HTOroB cBoed xm3Hm. CuTyamus
«HacTosliee — TIPOINIOE», «3IeCh M CeHuacy, «TaM W TOrja» CTAHOBUTCS CTPYKTYpHO
cMpIcT000pasyiomel ¥ 06yClaBIMBaeT EIMHCTBO TBOPYECKOIO BOJICU3BSBICHHS. BBIIBICHDI
ceyIolMe OOIIe dYepThl aHANM3MPYEMBIX TPOU3BECHUMH, MEPBOE M3 KOTOPLIX CO3JaHO B
cepenune X1X Beka, OCTalbHBIE TPH — B CEPEIMHC XX: Oe3ycioBHas NPHUHAMIEKHOCTb K
[o3MHEMY, TOYHee — TOCIHEIHEMY MEpHOJy TBODYECTBA;  THUIOJOTHYECKH  CXOIHAs
(yHKITHOHATBHOCTS 00pasa IPHPOIEL H, IPEXKIE BCETO, NEH3aKHBIX PETPOCIIEKITHi, YTO elIe pas
[IOATBEPIKIAET TE3UC O HEMPEPHIBHOCTH PYCCKOH MO3THYECKOH MBICaM. lloMuMO mpsiMOro
CONOCTABIIEHHS MO3JIHErO, 3aKaTHOTO JIMYHOIO BO3pAacTa U IMO3JHETO IPHPOJHOIO CYMEPEYHOTO
OCEHHE-3UMHETO BPEMEHH, KOMILIEKC IPOINAHMA) aKTyaIM3HPYeT HHTEHIMIO BOCIIOMHHAHHS H
BaKHEHIINMH 3€Ch OKA3LIBAIOTCS COMOCTABHMBIE C MTOTOBBIME HA4ajbHBIE CTPAHHIILI JIETCTBA,
JOHOCTH 1 MojtofiocTd. CHTYarus «31ech U ceidacy OINPOKUIBIBACTCS B CHTYAITHIO «TaM M TOTIay.
O6IMUM XYI0KECTBEHHBIM TPHEMOM BCEX AHANM3UPYEMBIX IOITHYECKMX TEKCTOB CTAHOBHUTCS
IPOHM3BIBAHNE UX EIUHBIM CIOXKETOM, CHOXKETOM-PETPOCTICKIHEH.

KmoueBble c1oBa: pycckas JHPHKA, HTOTOBAs] KHUIa CTHXOB, IPHPOJA, IEH3aX, CIOKETHBIC
PETPOCIEKINH, BPEMS], BEHHOCTD

Abstract. On the material of the so-called «threshold» lyric books and cycles — the final
works by N. Nekrasov (The Last Songs), G. Ivanov (The After-Death Diary), N. Zabolotsky (Last
Love), and A. Tvardovsky (From the Lyrics of these Years) — the article considers the role of
landscape retrospectives in the general lyric and memoir discourse of Russian poetry. The study
showed that the «thresholdy, «result», «farewell» texts are marked by an existential life-death-love-
nature-beauty complex. The philosophy of nature is woven into the general philosophical
atmosphere of the farewell summing up of a poet’s life. The situation «present — past», «here and
nowy, «there and then» becomes structurally semantic and determines the unity of creative will. A
number of common features of the analyzed works are revealed, the first of them having been
created in the middle of the 19th century, the other three — in the middle of the 20™ ¢. These features
are: unconditional affiliation to the latest, more precisely — to the last period of work; typologically
similar functionality of the image of nature and, above all, landscape retrospection, which once
again confirms the thesis of the continuity of Russian poetic thought. In addition to direct
comparison of older personal age with late natural twilight autumn-winter time, the «farewell»
complex actualizes the intention of the memories. The most important of them are those «home
pagesy of childhood, adolescence and youth, which are comparable to the final ones. The «here and
nowy situation turns out to be the «there and then» one. The general artistic technique of all the
analyzed poetic texts is their being penetrated by a single retrospective plot.

Keywords: Russian lyrics, the final book of poems, nature, landscape, plot retrospective,
time, eternity

Beeaenne. TpaquIMOHHO TPUAPO/IA UTPAET B PyCCKOH TUpUKe 00jee KOHUENTY AIBHYIO POJib,
HEeXENM ONMCAaHHe MecTa AeHCTBHS WiIH (OHA pasBOpavYUBAHUS JHPHUECKOTO YyBCTBA. JTO 4acCTh
MeTrarekcTa BBEIECHHAS «B LEIOCTHYIO CHCTEMY KyIbTypbD» [12, c. 6]. KoncranTHoi s T0334H U
XIX m XX Beka CTaHOBHTCH (DYHKIHMS ICHXOJIOTHYECKOrO MapasUTeNu3Ma, IIpeAnoararomas
COIIOCTaBICHUE 110 IPHUHIAIY COOTHECEHHOCTH MIM KOHTpAacTa BEYHOCTH MPHUPOIBI H
OrlcTpoTeuHOCTH UenoBeueckol ku3Hm: « M mycTh y rpo6oBoro Bxoaa Miagas OyJeT Ku3Hb HIPaTh
/ Wl paBHOIyIIHAS IPHPOIA KPACOIO BEUHOIO cusTh» [8, ¢. 84]. Peus, mo cyTn, uier o ¢unocopun
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